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sits on a roll of massive clouds, and holds the President's shield 
instead of her -^gis. A better example by this artist is one in 
which a heavy modern shield is carried by graceful Cupids^with 
butterfly wings (Fig. 6) ; the faces and figures of the two children 
are charming. Some of the French book-plates are caricatures 
or "charges," with punning mottoes. Book-plates engraved with 
portraits are very rare. The author of ** Ex-libris Fran^ais " 
has only known of two examples, one of which was the plate 
belonging to the Abbe Desfontaines, who took pleasure in 
admiring the representation of his own person in the covers of 
his books. The book-plate of Edouard Manet, painter, may also 
in the original engraving claim to be a portrait (Fig- 7). The 
design is by Bracquemond, and consists of an outline of Manet's 
head, on shoulders which gradually assume the form of the god 
Terminus. Behind this pedestal rise graceful stems and grasses. 
"Manet et Manebit " is the motto inscribed on this plate. The 
great Bibliophile and librarian, Magliabecchi, possessed a book- 
plate which represented his own head in profile on a medal sur- 
rounded by oak-boughs, amongst which a few books are inter- 
spersed ; ''Antonius Magliabecchius Florentinus " is inscribed 
around it. 

During the French revolution a curious change was made in 
some of the book-plates used by Bibliophiles of noble birth. 
The coronet was carefully obliterated, and the cap of liberty set 
in its place. The book-plate of J. B. Michaud, Pontissaliensis 
Legati in Nat^i Conventu, 1791, bears a Phrygian cap above a 
shield, with a commonplace monogram, and the motto, *'La 
Liberte ou la Mort." 



Some of the English book-plates bear witness to the special 
tastes of their owners, as, for instance, a group of nets and rods 
in a river scene. A very graceful picture formed the book plate 
of Anna Damer, "Agnes Berry inv. and delt. 1793." A girl 
with a sweet smiling face, and wearing classic drapery, kneels 
on one knee beside a monument, or altar, on which ''Anna 
Damer" is inscribed. Upon it are two pet dogs supporting a 
shield ; trees and a distant landscape form the background. 
A very pretty and simple book-plate is Mr. John Murray's — a 
kneeling cherub, in brown outline, the owner's name in gold. 
The cherub is copied from one of the adjuncts of a Madonna by 
Raphael. 

Books are very often legacies, and the idea occurred to some 
one that when such was the case the fact should be perpetuated 
in a book-plate. The idea was good, but was carried out in 
the horrible design, once so common amongst us, the heathen 
urn. The urn and its ugly shadow stand in the centre of an 
oval, and the urn has an inscription beginning '* Gift by will," 
and the date 1791. 

The Russian book-plates that have come under our notice 
have all been heraldic, engraved rather roughly. The Spanish 
are also heraldic. 

The fashion for pictorial book-plates is increasing. A pleasing 
and appropriate etching, which will be placed in many books, 
and last for generations, is not an unworthy object on which to 
exercise artistic taste, and it is a satisfaction to the owner, who 
feels that his plate is original and well designed, to see it in the 
volumes which he loves. 
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ERE we asked to describe the present age by one 
• of its prominent characteristics, w^e should be dis- 
posed to speak of it as an age of memorials and 
testimonials : the fine arts and the manufacturing 
arts are constantly employed in doing honour to 
the living and the dead with more or less show 
of justification ; private friendship is in some in- 
stances the moving power to this end, but public estimation in 
many others. The statue of John Bunyan, which is here engraved, 
is a memorial erected at the sole cost of a single individual; it is 
the gift of the Duke of Bedford to the corporation of the town 
which gives to the duke his title, and was placed in a conspicuous 
part of the town in July, 1874. The names of Bunyan and Bed- 
ford can never be disassociated : the '* glorious dreamer" was born 
at Elstow, but a short distance from the town ; was incarcerated 



in its prison for a considerable term, where he wrote his immortal 
" Pilgrim's Progress ; " and after his release became the minister 
of the Baptist congregation there. 

Mr. Boehm's statue shows Bunyan as in the act of preaching to 
or addressing an audience in the open air, which, his biographers re- 
late, he was at one time accustomed to do in the villages round about 
the town. The figure is well modelled, and stands firmly yet easily, 
but the expression of the face — at least as it appears in the engraving 
— is not agreeable ; it has an affected smile, or rather smirk ; still the 
likeness to the best-authenticated portraits is recognisable. Near 
the feet is a representation of stonework, to which chains are at- 
tached, typifying Bunyan 's imprisonment. Three sides of the pedes- 
tal have respectively a bas-relief of a subject from the " Pilgrim's 
Progress ;" the fourth side bears an appropriate inscription. The 
engraved name is a facsimile of one of Bunyan 's varied autographs. 



THE EXHIBITION OF TAPESTRY AT THE PALAIS DE INDUSTRIE. 




HERE are but few relics of the luxurious exist- 
ence of the wealth and rank of past centuries 
that appeal to the imagination so strongly as do 
tapestry-hangings. The garments of beauty and 
of royalty, the armour that once clothed heroic 
limbs, reft of the forms that once filled them, are 
like the discarded plumage of a bird, the hollow 
. chrysalis of the escaped butterfly. Furniture' in a museum has a 
displaced and exiled look ; but suspend the tapestry-hangings 
against the walls, even of a void and echoing gallery, and it re- 
turns at once to its pristine functions. Thus it looked when 
knight and lady feasted beneath its shadow, when royal owners 
came to smile approval on the goodly work, when it adorned the 
bower of princesses, or the banqueting-halls of kings. In the 
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stiff and formal imagery of the earlier pieces, what priceless infor- 
mation respecting costume, customs, &c., may we not find ! And 
in the later works, what visions and images of beauty ! The 
decorative Art of the present day may study with advantage the 
deft blending of hues, the exquisite grouping of fruit and flowers, 
and mythological devices, which some of the finer pieces display. 

The Central Union of Fine Arts applied to Industry, in this its 
fifth annual exhibition, has continued to present a display of unu- 
sual interest. In addition to the modern clocks and furniture, the 
silverware of Christofle, the bronzes of Barbedienne, the porce- 
lains of Deck, that decorate the nave of the Palais de I'lndustrie, 
the upper galleries, so lately emptied of the pictures of the Salon, 
now show forth a chronologically-arranged exhibition of tapestry 
from the earliest specimens, from Flemish and German looms. 
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